CLOSING THE SECOND CIRCLE 


All of those who effect revisions to nonautonomous-non- 
aesthetic or autonomous-nonaesthetic or nonautonomous- 
aesthetic or autonomous-aesthetic phenomena in finite 
temporal periods do not it must be understood always 
bring into existence autonomous-aesthetic phenomena-- 

if one were to modify/revise a butter churn for example 
in a finite temporal period in such a manner that that 
churn were more efficient say that more efficient churn 
would not by definition be an autonomous-aesthetic phe- 
nomenon (which does not mean that it could not be one) 
if a species of fish which is not only highly palatable 
but also capable of living and reproducing in waters 
polluted by chemical wastes were to be brought into ex- 
istence in a finite temporal period (either by natural 
or unnatural selection) that new species of biological- 
ly revised fish would not be an autonomous-aesthetic 
phenomenon. Similarly all those who effect revisions 

to nonautonomous-nonaesthetic or autonomous-nonaesthetic 
or nonautonomous-aesthetic or autonomous-aesthetic phe- 
nomena in finite temporal periods and who bring into ex- 
istence wholes that are greater than the sum of their 
parts do not ipso facto bring into existence autonomous- 
aesthetic phenomena certainly not--think about phenomena 
such as mouse traps and screw drivers and typewriters 
and candle snuffers and such and know that wholes that 
are greater than the sum of their parts can be brought 
into existence as a consequence of revisions effected 

to given phenomena in finite temporal periods. How then 
are those revisions that are effected by creators of 
autonomous-aesthetic phenomena in transforming those 
nonautonomous-nonaesthetic phenomena that announce them- 
selves to consciousness at first closings into works of 
art different from those that are effected by those who 
bring into existence nonautonomous-nonaesthetic or au- 
tonomous-nonaesthetic or nonautonomous-aesthetic phe- 
nomena? How? They differ in that they are effected by 
a human mind that is not only conscious and analytical 
but also interested in and capable of creating autono- 
mous-aesthetic phenomena. Pause and think about Eliza- 
beth and Essex: A Tragic History by Lytton Strachey and 
ask yourself is it not possible that that nonautonomous- 
nonaesthetic phenomenon that announced itself to Stra- 
chey's consciousness at first closing and which was 
transformed by Strachey into Elizabeth and Essex: A 
Tragic History could have been transformed by Strachey 
(had he been interested in and capable of doing so) in- 
to a phenomenon that was for example autonomous and non- 
aesthetic or for example nonautonomous and aesthetic? 





